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What You See
Is What You Get

TAUBA ALERBACH: FLOAT," AT PALLA COOPER GALLERY;
“SCREW YOU," AT SUSAN INGLETT GALLERY

By Will Heinrich
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s sky-dit ulkr)' 2lst
Sireet, ae if projectesd by the
two small prism sculptures

ly unstalie new disruptions of
the xlen of disrupting the pac-
ture plane.

Seven of Twuba Auerbach's
new paintings use no paint at
all. Stice i, Bend I, Stice II, M
I, Ray II, Glass I and Shift Wave
arcinstead woven fromstrips of
raw canvas—about a centhme-
Ter 1o an inckh wide, depending
O Lhe piece—inta complicated
petterne aned calenlsted, soos-
tural divergences from pattern,
directly over wooden stretch-
crs. Whether you ‘m:.he sce the

patterns depends on angle
of light coming through the
skylight and how far away you
stand. From an ordinary dis
tanoe in Uhe early afterncon,
Shift Wawe Jocks like mothing.
But over time, and from top to
hattom, there emeTEes A cam-

phex oloverl.‘pping right angles

sine curves with their poaks
and troughs Nattened out, like
aMarimekko shower curtain or
S&3 sérpents in an early video
game, Stand closer, and you
potice that the canvas itself
I5s made with a Kind of hound

stooth weave that catches the
light diffcerently on either side,
=0 that exch strip is a subtle,
two-toned off-yellow and gray;
stand right by the wall, to the
side, and the depth of the over-
lapping strips may bring to
mind Wayne Kusy’s matchstick
Lasitania in the American Vi-
sionary Art Museum.

Because the strips them-
selves are all straizht, and all
wertical or horizontal, it's only
the way they everlaprhat makes
an image of pixelated flurrics
and curves, and this profusion
of overlap makes you want to
peck through and see the frame
that supports it Bul the pst-
tern has no gaps—its openness
is also an ilusion.

The five paintings that are
made from paint, ali called Un-

titledd (Fold), use sprayed-ca
acrylic in rean-pastel calees to
create similar patterns of trom-
pe Yoell creases and folds, The
colors are garish—bright green
contrasted with palke, muaddy
pink, cyan with mnmtn. a
waspy yellow fading to du
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Prism Scan | (2012) by
Tauha Aperbach,

THERE'S NOTHING NEW
under the sun, it"s not what you

but how you do it, and there’s
no acconnting for taste. Yot an-
other place where art and por-
wography overlap is in the tense

and hostile neediness of provo:

cation, of the act of exhibition
thaat 1ries O seize slbentian,
dixxvow the need for it, and dix-
parage the viewer for giving it
up. all with a single raspberry.

right down into this sticky, eye
catching, skel-making area of
overlap—and Into the momane,
in late ‘605 and early '70s New
York, when svant-garde art and
avant-liberation nudie maga-
zines were pushing very nearly
the same buttons, and such ti-
tles as Screw, The East Village
Other and Kusama Presents an
Orgy of Nudity, Love, Sex & Beau-
ty made the overlap comerete.
The slvow's title is written in big
Black kerrers In the gallary win:
dows above & black-and-white
partrait of S founding
peblisher, Al Goldstein, “No,™
you may think, “screw you,” but
still you walk inside.

In this show, it’s the plctures

text. Videos Yayod Kosama,
Warhol and Stan Bra
khage; by Carolee Sch

ree black. They're like the in-
sides of a prism rendered in
the appearasos of cloth, artifi-
cially colered wlectron micro-
BCOpe imn, ar a cyberpunk
“Masgue of the Red Death,”

But thrse pleces, too, alter
in appearance depending on
where the viewer stands. 1'ho
details of trompery arc all bm-
pecosble, bat oaly locally —from
scrass the room, they don't
quite mld up. From scross the
room, the aaldness of the illu-
ston ft=alf becomes an ilkuxsion,
and you begin to ss¢ a steady,
slow shifting, like the sifting of
an inexhaustible dune. In tradi-
tical Zon art, there's & motif
culled the O Herding Pictures,
i which the sexrch for enlight
enment ix symbolizec by the
search for an ox, In the last pac-
ture. the successful herder,
havinz found, recaptured and
forgotten what he was looking
for, re-enters the marketplace
with open hards. How can you
tell he's really gone anywhere?
The answer, briefly, is thae i
tukes one o XKinow ome. You can
only see It If you loak.

and Brigid Berlin; a few ador-
able xmall stchings by Picassor
and even R, Crumb’s second-
most famous incest cartoon,
which ran as a centerplece of
KXiss, can’t really compete with
the brash, bizarre, dated, typo-
graphically gleeful, frequontly
ridiculous covers of Rar, The
New York Review of Sex or
Cackov: The Japer with Naig,
The Los Anzeles Free Press il-
Iastrates s article “Are Mex-
lean Abortions Dangerous?
with a picture of Ms. Kusama
naked and covered in polka
dots; the 11th issue of Avanr

. Garde published the pleas-

antly indiffereat erotic litho-
graphs of John Lennon, ax well
an #n interesting story about
Hiack Panther sentenced to six
months in New Jersey for call-
ing a cop o “motherfucker” and
his lawyer's attempt to contest
the presumption that this was
necessarily an insule; and the
aecond issue of Gay, published
in 19649, asks, “1x Mick Jaxuer
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